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Mouvement perpétuels
No. 1

(Rather moderately)

Assez modéré,

J=144

Francis Poulenc
(1899-1963)
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@ Grace notes in measures 10, 14-17 and 24 are played before the beat.
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® Poulenc indicated to hold the pedal for the entire measure.
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(Very slowly)
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(@ Grace notes in measures 5, 7, 9 and 11-12 are played before the beat.
® Composer’s pedal indication.

(© Play the glissando with these three fingers.
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The repeat bar is editorial.

® The unconnected “ties” are not actually ties. Rather, they are an indication to let the notes ring.
They can be found in measures 2, 3, 38, 39 and 57.



145

ﬁ = b précédente (keep ﬁ the same value as in measures 1-7)
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(© Grace notes in measures 15, 31, 33, 35, 42 and 49-50 are played before the beat.
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@ The pedal indications Jes deux pédales in measures 40 and 47 are the composer’s.
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